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 “IT IS RISKY TO DO ART, BUT FOR ME, IT IS ALSO DANGEROUS TO NOT DO ART” ANNE DE VRIES “I THINK THIS IS THE IRONY OF LEARNING HOW TO MAKE YOUR OWN ART. YOU NOT ONLY 
NEED TO ESTABLISH A CONVERSATION WITH YOURSELF, BUT YOU ALSO NEED TO CREATE AN ENTIRE LANGUAGE.” INTERVIEW BY ANTONIA SCHMIDT 

 “TO ME, SOMETHING MORE SCHIZOPHRENIC AND FLUID, PERHAPS SELF-CONTRADICTING, FEELS MORE REAL. CONNECTING DIFFERENT CULTURAL SPHERES AND WAYS OF THINKING.”

Antonia Schmidt When people visit your website, it says, “Welcome to the website 
from the best and worst artist working today.” Can you explain that in more detail? 
Anne de Vries It says that as the website description in Google, somehow. I am 
not entirely sure how this became so prominent there; I don’t like it, this needs to go.
AS You work with di"erent media – installation, video, public art and 
paintings. Do you have something like a favorite medium? 
AdV  I like to scribble on paper, and sometimes this makes it into a PDF  
 – that is where everything starts for me. I love all kinds of art, but the art that I am able to make is 
the kind of art that is like an experimental sandwich. It has quite a simple appearance, but with a 
stack of diverse ingredients inside. Research, mixed media, and a mix of cultural references. Some-
times, I feel like a curator juxtaposing my own dispersed ideas and observations and helping force 
them into this relationship with one another, in a way that is a little bit exciting to have a taste.
AS How did you get into art in the first place? 
AdV It is risky to do art, but for me, it is also dangerous to not do art. 
I did other things, too, but without art, I feel quite disconnected and turned o". Some people need 
to make up their own stories just to be able to go against this pushy world around them.
AS In your latest solo show, Day Care Drill, you explore the connec-
tion between children’s toys, violence, and capitalist marketing concepts. Can you tell me a bit 
more about the background of that exhibition?
AdV  This show is set up as a day care for adults, where tropes behave 
on the border of toys and statues. It starts with an interest in role play and alter egos, but in the broad-
est sense. And, in particular, as a vernier to look at sculpture today. Here, sculpture is something between 
symbols, signifiers and mood boards that have to do with personification instead of fixed identities.
AS What has performativity to do with this? 
AdV This day care is in theory a “play space” and the installations are there to be animated and 
performed with. The di"erent batches of components are there to project and “play out” one’s 
own fantasies. Ultimately, it is about infantilizing the representation of power structures and the 
symbols that come with them.
AS Some of your works draw on the club environment – at Atonal 
Festival 2019 you showed the work CAVE2CAVE. To what extent does this culture influence you 
and your art?
AdV This particular contribution was requested by the curator, who had 
a clear idea of what he wanted to present in this exhibition. He knew these older works, which I have 
been making over a long period of time, and they have not much to do with electronic music besides 
stylistically, maybe. But this was the first time the curator Adriano Rosselli and I worked together. 
What I remember most is coming into that stunning Kraftwerk building and thinking wow, what could 
you do with a space like this? It took a moment to find an answer, but it was the seed from which we 
came up with “Stomping Grounds” years later.
AS How do you perceive the changes in electronic club culture? I have 
to think of TikTok trends, tutorials on how to get into Berghain, techno as a lifestyle, mass culture.... 
AdV Even though I make work with the fencing that is used at the en-
trance of the most massive dance events and I see the changes, I am not so concerned with ac-
tual micro-management in the queue of a venue. I prefer to keep some distance and allow myself 
to project my own ideas into just a few of the phenomena that have the potential to help illustrate 
a whole other theme.
AS You have said: “Even in flights of the imagination, reality is always 
our starting point.” Is reality the starting point for your work? 
AdV I quite like this quote; our dreams and desires are not discon-
nected from the reality we are in, so in that sense, the answer is yes. I try to pay attention. In that 

His art is multimedia and multithematic. For his installations and 
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logue. For his last exhibition, Day Care Drill in Zurich, the artist 
transformed the space into a day care center for adults. Now 
he is working on the interior of the sanitation system in a Berlin 
club, which we will soon be able to view.

sense, I don’t set a starting point or an end goal and I don’t try to be smart around these bigger 
themes – it often gets much more interesting when I don’t and let it happen to a certain degree. 
But next to that, I also commit to spending time with ideas and I do my research.
AS I was wondering: What is it about your preoccupation with phil-
osophical texts? You integrate them in some of your works… 
AdV My favorite time I had with philosophy was when I didn’t fully un-
derstand it too well; this gave me tools to articulate my own observations first and stimulated my 
own perspectives. By the time you get a bit deeper into it, figuring out the correct historical inter-
pretations and linguistics, there is a point where it becomes something more static. For me, it is 
more radical to grant myself and others a little bit of freedom to stay in this state of fluidity, en-
gaging one’s own experiences and associations. 
AS Is there a philosophical direction to which you would assign yourself? 
AdV I thought so for a moment, but I am more into philosophy under 
the influence, having an epiphany and being in some sort of flow. Back in the day, philosophers 
were much closer to poetry, which is something I love. Trying to be consistent in art can come o" 
as a bit simple, I don’t really believe in it. To me, something schizophrenic and fluid, perhaps 
self-contradicting, feels more real. Connecting di"erent ways of thinking, connecting di"erent 
cultural spheres.
AS Which philosophical book should everyone have read? 
AdV Somehow I have to think of ‘The Divine Comedy’ by Dante, may-
be that’s what the readers need today. 
AS What connects theory and art? How can they work together?
AdV Although I am inspired by a few thinkers, what I have done with 
theory has very little to do with academia. All I do is make a few works that included such texts, but 
in the most unconventional way, really. One of the most prominent ones entailed a selection of es-
says (that already made their way into the art world) to be rewritten in a style it could be performed 
and recorded by a typical hardstyle voice actor. It is an ongoing experiment with this new format, 
di"erent from traditional formats such as essays, lectures, documentaries and so on. To sincerely 
present a concept in this way was close to impossible. The problem is most of the time, it came 
across too pretentious, and the hardstyle and hardcore scene would not accept it. But, sometimes 
it worked and it felt important. The hardstyle track format is, to me, the most emotionally conflated 
format and the narration is mostly there to help create a build-up to end with a punchline, before 
the bass kick drops and the crowd explodes, and tricks the crowd into theoretical consensus.
AS You were also a tutor at ECAL in Lausanne for a while. What rel-
evance would you attribute to such institutions and art universities?
AdV Becoming an artist in the context of an institution can certainly 
help to be exposed to di"erent ideas and attitudes, to learn using equipment and techniques, to 
find a community to share ideas, etc. All of this is very valuable. But to really develop a level of au-
tonomy, you will have to break free from the horde at one point. I think this is the irony of learning 
how to make your own art. You not only need to establish a conversation with yourself, but you 
also need to create an entire language. If you are not doing this, then you are probably taking part 
in a more general cultural production, which can also be great – it is probably more social and re-
warding, and a little bit safer and closer to society.
AS What are you working on right now?
AdV My next show or perhaps event coming up is a large-scale in-
stallation inside Trauma club in Berlin – or, actually, I should say intervention of the entire plumbing 
system and interior. We have great ambitions and I hope we manage to realize this optimally. It will 
open during Berlin Art Week at the end of April for about 1 month, with several events and per-
formances. Come join us!

All images courtesy of the artist 
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